(Elektra of Richard Strauss, p. 3) 


And I can only conclude that those members of the audience who 
have chosen to leave the concert hall before the completion of 
the Serenade in D major, K. 320 ("Posthorn") are philistines who 
by insisting that the irregular pattern of repetition which is 
the Mozart work is less important than the regular patterns of 
repetition which are their beast-lives announce to the world 
their brutishness. Large segments of this audience are self-ish 
and are thus incapable of regarding a work of art as an end in 
itself and their appreciation of Symphonic music is not aesthetic 
but social. Aesthetic appreciation and large segments of this 
audience are restricted by human nature and human nature is 

human nature and the human mind is the human mind and aesthetic 
appreciation takes place only when the human mind is used. Human 
nature can not appreciate anything aesthetically because human 
nature can not regard anything as an autonomous phenomenon and 
the proof is here and these philistines who it goes without saying 
are a high level of philistine regard this music as entertainment 
and not as art and all the rivers flow into the sea and the sea 
is not full. Philistines and repetition and human nature and 

the song of the earth and the fundamental rhythm of nature of 

the natural world is the subject of Appalachian Spring and 

Le Sacre du Printemps and The Four Seasons and countless other 
works of art and Appalachian Spring was composed in 1943-44 as 

a ballet for Martha Graham on a commission from the Elizabeth 
Sprague Coolidge foundation and it was first performed by the 
Martha Graham Dance Troupe at the Coolidge Festival in the Library 
of Congress in Washington, D. C. and the title is borrowed from 
the heading of one of Hart Crane's poems. The original scoring 
was for a chamber ensemble of thirteen instruments and the work 


was re-written for symphony orchestra by the composer and pre- 
sented to the world by the New York Philharmonic-Symphony Society 
under the direction of Artur Rodzinski at the opening concert 
of the 1945 season which was October 4 and the action of the 1944 
ballet bears no relation to the text of Hart Crane's poem. Long 


short short--short short long: short long--long short. And it is 

not at all surprising that Isadora Dunean danced to the music 

of Beethoven's Symphony No. 7. Dactyl-anapest-iambus-trochee, 
(NYU: 879 Education; Avery Fisher Hall: 10-30-75) 





